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Welcome to the New Year

Thank you to all those
who made time to sing
Christmas Carols, both
at Warren Drive the
weekend before
Christmas (where we
were freated to some
excellent refreshments)
and also in Waitrose at
the end of November.
Everyone at Waitrose
was delighted with our
very 'professional’
contribution to their
Christmas evening,
particularly the store
manager, who on the
night was already
planning for next timel
As a thank-you Waitrose
are fast-tracking a
green token box for us in
the first part of 2015.
The last time we were
beneficiaries of the
Waitrose community
scheme more than £200
was raised for choir
funds, despite being
pitted against an animal

charity and Rotherfield
St Martins! Waitrose
will let us know in
advance when our turn
will be so we can ask
family and friends to
add their green tokens
to our box.

The highlight of last
term was our concert
commemorating the
centenary of the start
of the Great War. Tt
was a privilege to be
part of the first public
performance of Noel
Bannister's haunting
setting of In Flanders
Fields, and especially
moving to hear in the
first reading how the
poem came fo be
written.

A number of those in
the audience comment-
ed how the readings of
Lawrence Binyon's
poems added fo their
enjoyment of Elgar's
magnificent Spirit of

England. Thanks go to all
our talented readers
whose contributions en-
hanced the mood of the
evening.

Richard Sidaway, who
sang the tenor solo when
we last performed Spirit
of England in 2004, again
gave a very special
performance to complete
a wonderful evening,
despite the foul weather,
which sadly meant that a
few potential audience
members clearly stayed
at home. And who can
forget what was probably
the biggest highlight of
all — Richard's very
unexpected entrance at
the last rehearsal

Our first rehearsal for
2015 is on 7 January. See

you all there!

Jane

Newsletter
Editor
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Dates for your diary

First Rehearsal Winter/Spring Term 7 January
Joint Rehearsal with Fletching Singers at Herne School 18 March
Joint Concert with Fletching Singers — Mozart C minor Mass 21 March
First Rehearsal Summer Term (thc) 15 April
Summer Concert — Programme to be confirmed 27 June




A Great Mass

s a composer in the court of the

Prince-Archbishop of Salzburg,
Mozart wrote a number of settings of
the Mass service for performance at
the Salzburg Cathedral but it is not
clear why he began work on his setting
in C minor in the summer of 1782,
when he was no longer employed by
the Archbishop. It is also unclear why

Wolfgang Amadeus Mozart (1756-1791)

100 Club Update

Mozart chose to create a ‘cantata-style’
mass. This style of composition divides
the texts of the movements of the Mass
into smaller sections, each section being
treated as a movement which stood on
its own.

It may be that he intended the C minor

Mass as a peace offering to his estranged

father Leopold, who objected to his
marriage. In a letter to his father in 1782
Mozart promised a Mass if he could
bring his young wife Constanze home to

Salzburg and the C minor Mass is felt by
many to express gratitude not so much to

God as to Constanze after the birth of
their first child. When the Mass was
first performed in the Peterskirche in
Salzburg in October 1783 Constanze
herself sang the soprano solo for the ‘Et
incarnatus est’.

Visiting his old home and the meeting
with his father and sister were difficult
for Mozart and his wife. Their baby
Raimund, left behind in Vienna, died
while they were away. Only the Mass
was a success. Wolfgang and Constanze
left Salzburg the day after the first

Many thanks and Happy New Year to
the 59 members of the 100 Club. Four
lucky members received a bumper
Christmas prize. Our top prizewinner
won £50!

There is still space for some more
members. By joining the 100 Club
you will help raise funds to support
our concerts, as well as being in with
a chance to win a prize.

If you would like to take part in the
remaining four prize draws this year

Scores for next term

the cost will be £8 per person — a
bargain! I shall be able to allocate
new numbers when we meet again in

January.

Good luck!

Joyce

performance and Mozart never
returned to his birthplace. Nor did he
ever complete the setting of the Mass
in C minor.

It is unclear why Mozart abandoned
work on the Mass with only half of
the text set, but on his return to
Vienna he was busy teaching and
preparing concerts and found no time
to compose any more church music.

The score that Mozart left behind
included a complete setting of the
Gloria, but the manuscript of the
Credo left off before the crucifixion
sequence. A Sanctus was set for
chorus and a Benedictus was written
for an ensemble of soloists. The
Osanna was scored for double choir,
but the manuscript did not include the
second choir part. For the first perfor-
mance in 1783 it is likely that Mozart
filled in the missing sections of the
Mass with music composed earlier (a
common practice at the time).

When in 1785 Mozart was asked to
write an Italian oratorio for a charita-
ble concert he did not have time to
compose a completely new work.
Instead he extracted more than half of
the music from the C minor Mass for
his new oratorio Davidde penitente,
first performed in March 1785.

This sealed the fate of the Mass in
C minor and it remained ‘lost’ until
1901, when Alois Schmitt
reconstructed the missing sections.
Using the existing manuscripts
Schmitt completed the orchestration,
created an organ part and constructed
the Agnus Dei based on the Kyrie. He
also compiled the missing parts of the
Credo by borrowing from other
Mozart works.

Alois Schmitt himself conducted
the first performance of this new
complete version in the Martin
Luther Church in Dresden in April
1901. It is this version that we will
sing in March.

Just a reminder for those of you who
didn’t attend rehearsals after the concert
at the end of last term, we will be using
the Breitkopf edition of the Mozart C
minor Mass.

If you have a copy of the score already,

don’t forget to bring it along to the first
rehearsal in January.

For those of you without a copy of
your own, they will be available to hire

at a cost of £3. If you wish to purchase
the score I still have one left to buy at
£12 but can order more if there is a
demand.

Sheila
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